IRAN Handicrafts & Traditional Arts

Tarash-e Sang-ha-ye
Qeymati va Nimeh-
geymati

It refers to the art of
cutting, engraving and
polishing precious stones
to prepare them to be

mounted in jewelry. The
primary center of the craft

is Mashhad.
V 5. X . N Moarrag-e Sang
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k = A provinces are some of

therelevant main centers.
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IRAN Handicrafts & Traditional Arts

Firtizeh-kubt

It indicates the art of
creating a decorative
surface made of turquoise
gem-stone, in the form of
arranged small granules
glued on the metal object's
surface with a heated
coating powder and
polished after hardening.

It should be noted that other majors in the group
are Hajjari-ye Sang (Sang-tarashi), Hakkaki-ye
Sonnati-ye Sang, Kharrati-ye Sang, Morass'a-kari and
Moshabbak-e Sang.
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Honar-ha-ye Sonnati-ye Vabastea be Me'mart

Traditional Architectural Arts

The group includes decorative
crafts related to traditional
architecture. Some techniques
adorn buildings, namely palaces,
historic houses, public baths,
bazaars, etc. In addition to
decorative  function, several
crafts contribute to the structure
simultaneously.
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Aina-kart

It is a type of mosaic work
made by cutting mirror
pieces, arranging and
applying them to a past

or plaster coat. Tehran
and Isfahan are the main
centers.

Mogarnas-kari

Mugarnas is an
architectural term
referring to the area of
transition between the
square walls of a building
to the domed ceiling and
simultaneously having

a decorating function.
Kashan, Isfahan and yazd
are a number of relevant
centers.
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Gachori-ye Sonnafi

It refers to the technique
of producing relief
decoration with carving
tools on a coating layer of
gypsum plaster. Tehran,
Kashan, and Isfahan are
of the main centers.

It should be noted that other majors in the group are
Ajor-kari-ye sonnati, Ahak-bori-ye sonnati, Saraj-bori-
ye sonnati, Laya-chini, Rasmi-bandi, Yazdi-bandi,
Kar-bandi and Naqqashi-ye Divari-ye Sonnatl.
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Sanadye'-e Dasti-ye Ostokhan

Bone Handicrafts

The group includes methods
of making applied objects
with bones and horns as raw
materials. After a worldwide ban
on ivory sales in 1989, the crafts
were considerably restricted, and
similar materials like camel and
cow bones gradually expanded.
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Hakkaki riiye Ostokhan

It refers to a technique
of carving and sculpting
bones or different kind of
horns using small hand-
held chisels or blades to
form a decorative object.
Also, the craft is used

in jewelry making. The
product includes knife
handle, scabbards, jewelry
pieces.

Naqgashi riiye
Ostokhan

It indicates traditional
painting using water-
based paints, especially
gouache paint, to decorate
finished objects made of
bone. Isfahan is one of the
leading centers for the art.
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Sanaye'-e Dasti-ye Darya-et

Sea Shell Crafts

The group indicates a number
of handicrafts are often
practiced by the residents of
the coasts of Iran, especially
the shores of the Persian
Gulf, due to easy access to the
sea and raw materials. The
artisans make decorative and
utilitarian items using various
kinds and parts of shells (e.g.,
nacre or mother of pearl,
which is the inner layer of
the shell), starfish, fish bones,
teeth, skin, and fish scales.
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Naqgashi riiye Sadaf

It indicates traditional
painting using water-
based paints, especially
gouache paint, to
decorate polished nacre
surfaces. Jewelry makers
also practice it to make
different jewelry pieces
and keychain pendants
and decorate boxes made of
mother of pearls.

Tolidat-e Darya-ei

It refers to a wide range of
decorative products such
as statues, lampshades,
vases, and jewelry

made through piercing,
assembling, or gluing.
Bushehr and Hormozgan
provinces are renowned
for this major.
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Tarash-e Sadaf

Seashell cut, especially
mother-of-pearl cut,
produces jewelry or
primary materials for
some majors, like wooden
marquetry or Khatam
marquetry. It is practiced
by residents of southern
coastal cities using steel
blades or sea shell-cutting
machines.
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Sanaye'-e Dasti-ye Kaqazi

Paper Handicrafts

This group includes techniques
for creating decorative or
utilitarian works using paper
or pulp. Also, traditional
bookbinding is a significant
subdivision with a history as
long as books. Paper crafts are
integral to some arts, such as
traditional painting, calligraphy,
and lacquer painting.
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Tolidat-e Darya-el

It refers to the traditional
techniques of moaning,
agate-burnishing
detaching (fassali), and
assembling (vassali) the
leaves of a book between
a cover by gluing and
stitching. Due to the high
importance of books in
the past, bookbinding has
been an essential traditional
major.

Qatta-'eT | Kiqaz-bori

It indicates the art

of paper cutting and

elaborated floral designs

or calligraphy with

cutters or blades and

gluing the detached piece

on a new background

in another color. Some

artists practice the art
throughout Iran.
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Papier maché

Papier —mache (chewed
paper) is a French term
that indicates layering of
moistened paper or pulp
and other materials onto the
mold to make a base object
to apply lacquer painting.
Some relevant centers are

Isfahan, Tehran, Mashhad,
Tabriz, and Karaj.
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Tarraht va Naqadshi-ye Sonnatt

Traditional Persian & Drawing

Iranian traditional painting,
which is also known as
Negargari, entails acquiring
skills in drawing arabesques,
Khatai floral motifs, Farangi
motifs (occidental style of
Persian  painting),  Girih
(geometric patterns), traditional
lotus, Chinese-styled clouds,
and different methods to
link and disconnect motifs.
Also, gaining knowledge and
experience in color schemes
and compositions.  Persian
painting does not observe
perspective rules and instead
complies with an invented
regulation called Perspective-e
Magami (to magnify characters
in a picture regarding the
character's importance)
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Tarrahi-ye Sonnati

It indicates the art of
drawing specific motifs
(arabesques and khatai)
arranged in an interlaced
web. Being skilled in
Persian drawing is the
primary requisite for
many other majors.

Naqgashi-ye
Qahvehkhaneh

It is also called Khiyali-
negari and is technically
done with oil paint on a
large canvas. Depicted
themes include stories
from Shahnama or about
Ashura tragedy, which are
narrated through Naqqali
(Iranian dramatic story-
telling) for audiences.
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Naqqgashi-ye Gol-o-
Morq

It indicates a specific theme
in Persian painting, depicts
roses and nightingales,

and evokes the traditional
romanitic theme in Persian
literature, suggesting love
(flower as the beloved and
bird as the lover).

Negargari

Persian Painting is a
traditional water-based
painting and a way of
illustration with various
subdivisions. In this
method, no subject is
depicted realistically; all
forms and figures are
two-dimensional without
shading in an imaginary place
that stands for heaven.
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Naqgashi-ye Laki
For lacquer painting,
the artist first covers
the papier-méché base's
surface with a black or
dark-brown varnish
(lacquer) and then starts
to paint traditional
designs with oil paint.

Taz'hib

The word Taz'hib means
decorating with gold, and
the art of illumination is
embellishing traditional
paintings (with floral
design) with precious
metals (gold and silver).
It is used to decorate
Quranic manuscripts.

It should be noted that another major in the group is
Tash'eir.
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Sazsazi-ye Sonnati

Making Musical Instruments

Iranian musical instruments are integral
to Persian traditional and folk music,
imbued with Iran's rich culture and history.
Some evidence, like Mural paintings and
excavated musical relics, can strongly
support that traditional music has been
significant among Iranians and can only
be played using its particular instrument.
Thus far, the making of Iranian musical
instruments has been carried on from
generation to generation. Traditional
musical instruments are made of wood,
tanned leather, reed, bone, and metal. These
are classified into four categories: bowed
strings, woodwind, brass, and percussion
instruments. These objects are made of
wood (wall nut, hazel nut wood, boxwood,
mulberry wood, etc.) and organic material
(skin, horn, nacre, etc.). Sometimes, the
objects are embellished with techniques
such as marquetry, inlaying, and the like.
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Shahr-ha va Rista-ha-ye Jahanit

World Craft Cities & Villages

The World Craft Cities List was launched in 2014
by The World Crafts Council (WCC AISBL). The
criteria for receiving the title of World Craft City/
Village include the following:

o The specific production method

+ A considerable number of active workshops
« A considerable number of NGOs

« Considerable marketplaces and studios
 Effective urban and rural management
 Cultural and historical attractions

The prerequisite for submitting for approval
is to be registered in the National Craft Cities/
Villages program list, which applies the very
criteria. After receiving the application form,
referee’s visit, and evaluation, the city/ village may
be designated as the World Craft City/Village.
Accordingly, Iran has registered 46 National Craft
Cities and 27 National Craft villages, 13 World Craft
Cities, and 3 World Craft Villages, so far.
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WCC - World Craft Cities of Iran
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« |sfahan

Isfahan province
WCC- World Craft City
Designated in 2015

100



ST

'I:Ilm:l!lLH
Iwﬁﬂl

n

BN &









—li3
ZAY
TR

IRAN Ministry of Cultural Heritage,
Tourism and Handicrafts
www.mcth.ir






